The burial ground at St Pancras had opened in I802, on a site adjacent to the ancient church which gives the area its name.3 It serviced the parish of St Giles-inthe-Fields, which contains No. 13 Lincoln's Inn Fields, and whose old churchyard was notoriously overcrowded. The new burial groundjoined a necklace of new cemeteries which had encircled the capital from the early eighteenth century onwards. Both St Martin's-in-the-Fields and St James's, Piccadilly, had overspill burial grounds within a mile of St Pancras.4 Figure 2 shows the banality of the site. It was a flat field of heavy clay, and the picturesque old church of St Pancras was concealed by a perfunctory brick boundary wall.5 This view was painted by a pupil of Soane in April 1816 to show the progress of the construction of the monument placed over her grave. A superstructure of this type had no practical function but was purely rhetorical, expressing the grief of the relict and elevating the thoughts of the audience above the grim reality of bodily decay. A more urgent priority was the construction of a vault in the days before her funeral on I December. Eliza was buried in a subterranean brick chamber on a plot purchased by Soane and measuring 7 ft by 7 ft 6 in. 6 Its envelope of masonry protected the body from the cold earth, and thus addressed the relict's natural horror of the loved one's decay; no less importantly, as freehold property it ensured that the interments would never be disturbed. A vault was a privilege for the wealthy and, as London's population soared, the corpses of the poor would regularly be disinterred to make room for new arrivals. As early as I8 8 a bone house was built at St Pancras to house such remains; no wonder that a writer of 1867 described the ground of the cemetery as 'fetid and feculent'.7 Protection from grave-robbers was also an urgent requirement and the Soane vault was capped with a heavy slab of stone. Bodies had been snatched from this very site, and the adjacent churchyard of Old St Pancras was notorious in this respect. 8 However, the danger of grave-robbery was only acute in the immediate aftermath of burial: decomposition made the corpse unappealing, even for an anatomist.
In this period very few burials had any memorial above ground. Records for a comparable cemetery, that of St George's Bloomsbury, show that of the I86 people buried there in I815 only two were given tomb-stones. 9 In Georgian London death was as hierarchical as life : a tombstone, or an engraved slab, was the most basic form of memorial and a chest-tomb was a privilege for a fractional percentage of the population.10 At the apex of the pyramid was the mausoleum, a sepulchral structure with an accessible interior. At Sir Howard Colvin's count, approximately 70 mausolea were built in Britain in the reign of George III.11
Soane began to consider the form of a monument to Eliza three months after her death, in February I816. Since opening in 1802 the burial ground had acquired no monuments of note; only a single chest-tomb is visible in views of the site. The Soane family tomb would have no rivals. In 1826 the sculptor John Flaxman, Soane's friend and Britain's other outstanding neo-classical artist, was buried a few yards away but under a plain stone slab.
DESCRIPTION OF THE DESIGN
The core of the executed monument is an upright, rectangular block of marble with Eliza's epitaph inscribed on the west face (Fig. 3) . This is enclosed by a quadruple The most interesting modern example of the aedicule was the cenotaph erected to Jean-Jacques Rousseau in the gardens of the Tuileries in Paris in 1794, in preparation for the ceremonial interment of his ashes in the Pantheon (Fig. 7) . The urn is placed inside an aedicule mounted on a podium but is inaccessible, isolated in a basin of Dulwich is a mausoleum, and hence has an accessible internal space. St Pancras is a churchyard monument; so the suggestion of an inner volume was perhaps a steeper challenge. The visitor's gaze, and his thoughts, are drawn to the inner sanctum but he is denied physical access. The conflict between resistance and enticement is the essence of Soane's design, and it is this tension which gives this diminutive structure such a mesmerizing presence. The 'artist-memorial' was an element in the Romantic period's heroic expression of the artist, and is exemplified by Soane's own Museum. Its creation has been described elsewhere,53 and one detail will suffice to illustrate the theme under discussion. Sir Francis Chantrey's marble bust of Soane is placed on a pedestal in the central Dome of the Museum, presiding over a Piranesian scene of classical sculpture, antique fragments, and the sarcophagus of Pharaoh Seti I (Fig. 13) . When the bust was delivered in I830 it was displayed in a recess off the staircase containing more personal memorabilia but in October 1833 it was moved to the more public stage of the Dome,54 shortly after the house and its contents had become a public Museum by Act of Parliament. The Act included the stipulation that the Curator 'shall keep it as nearly as possible in the state in which SirJohn Soane shall leave it.'55 Soane was eighty years old and preparing for his permanent absence; it is almost as if he were withdrawing into the role of a ghost. In his 1835 Description of the Museum Soane incorporated rhapsodic passages of prose by Barbara Hofland, and it is when she meets her friend's image that she pauses to reflect on how the generosity of Soane's legacy had ensured 'the permanency of this establishment. Other Museums have been scattered when their authors died, or have been individually lost, from their union with the national one... 56 Soane died on 20 January I837. Ten days before his death he had made a final adjustment to the presentation of his collection. For many years a painting of the tomb at St Pancras had been hung above a bookcase on the north wall of the Breakfast
